ple, if these are real facts, dreams or conjectures offered by some character. 1 Therefore, it was the author's intention for the novel to have an unfinished character by simulating a continuous reconstruction undertaken by the editor-narrator "using a flat, objective and drab style", thus creating a sort of philological metanovel. As is well known, Pasolini was murdered two years after writing this note. By a tragic paradox, a planned incompleteness was to become an actual incompleteness. The novel we read, published posthumously (twenty years after his death in a critical edition), brings together fragments, handwritten and typed notes, as well as finished and drafted excerpts in some six hundred pages out of the approximately two thousand planned by the author. Petrolio, however, is an intrinsically unending work, which rejects any structure or literary convention: perhaps it could not have ended other than with the author's death. Moreover, Pasolini had already conceived another work based on the technique of incompleteness, The Divine Mimesis, as the posthumous critical edition of the text of an author bludgeoned to death in Palermo.
An important intertextual signal (these abound throughout the novel) can be found between brackets: namely, Petrolio should emerge "as a monumental work, a modern-day Satyricon". This was a reference to an ancient text, of which only fragments have survived, whose elusive plot we have continuously to reconstruct in its entirety, and whose author has been the subject of some controversy. The parallels are not limited to the surface form of the texts, which are composed of the extracts of a (great) lost work. As has often happened throughout the history of modern prose, Satyricon serves as the paradigm for any experimental open form which defies normal literary taxonomy and is based on the relentless contamination of languages.
Let us now examine the common points between Petronius and Petrolio. First, the narration is characterised by picaresque progression, or "swarming", as defined by Pasolini himself citing an essay by Shklovsky on Sterne (another frequently evoked paradigmatic figure) .
2 Hence, there is a continuous succession of episodes in free association, often produced by the chronotope of casual encounters, beyond the typical organic and centripetal structure of the ancient
